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FOREWORD 


Jacques Lipchitz is unquestionably one of the giants of modern 
art. The present exhibition will give an insight into the breadth of his 
creativity and the great power that characterizes most of his works. 

Of Lithuanian descent, Mr. Lipchitz received his artistic training 
in Paris and settled there. In the years just preceding World War I he 
became friendly with Diego Rivera and Picasso, but remained more con¬ 
servative in his style than they. Later on he befriended Juan Gris and 
became completely associated with the avant-garde movement in Paris. 

During the twenties a number of connoisseurs of modern art be¬ 
gan to acquire his works, among them Jacques Doucet, who was to 
become a major benefactor of the Louvre. His first major exhibition in 
New York was organized in 1935 by the Brummer Gallery. By 1941, 
when he chose to seek shelter in the United States, he was already well- 
known in this country. He is now living at Hastings-on-Hudson, New 
York. 

Since the war Mr. Lipchitz has been entrusted with several major 
commissions, among them the monumental sculpture, Prometheus Strang¬ 
ling the Vulture , for the Ministry of Education and Health building, Rio 
de Janeiro; the baptismal font for the Church of Assy in France; and the 
large relief Birth of the Muses for Mrs. John D. Rockefeller, Ill’s guest 
house in New York. 

We would like to express our wholehearted thanks to Mr. Otto 
Gerson, Director of the Fine Arts Associates Gallery, who has helped 
us to organize the exhibition. Mr. Lipchitz himself has selected the works 
to be displayed and was kind enough to write an introduction. The ad¬ 
ministrative details were taken care of Mr. Gudmund Vigtel, Assistant 
to the Director of The Corcoran Gallery of Art. 

Adelyn D. Breeskin, Hermann W. Williams, Jr., 

Director Director 

The Baltimore Museum of Art The Corcoran Gallery of Art 
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INTRODUCTION 


It is a difficult task for me to write an introduction to my own 
exhibition. What do I really know about my own work? I am the first 
one to be astonished at what comes out from my hands. The only thing 
I can do—being more familiar with my sculpture than anyone else—is 
to visualize maybe more clearly my development. But maybe even here 
I can’t be completely objective. Let me try to explain to you as best 
as I can. 

1 started like everyone of my generation with an intensive academic 
training. Little by little I felt the necessity to bring more evident order 
into what nature showed me and which seemed to me too chaotic. Of 
course, I could see life around me only with my youthful, inexperienced 
eyes. And 1 started to simplify, to abstract, to take away what did not 
seem essential, until I came to such a nakedness, such a poverty of ex¬ 
pression, such a lack of life, that 1 felt an abyss opening under my feet. 
I felt if I continued on this road I would come to nothingness, to a dead 
end. 

You will find traces of this evolution in my work from 1913 - 1916. 
I went through a profound crisis at that time from which 1 suddently re¬ 
covered a new man. 1 did not feel anymore the necessity to transform 
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life into pure forms in space; but just the contrary—to enrich the pure 
forms with all my emotions and with all my perceptions, with all my 
sorrows and all my joys, with all my dreams and all my expectations, 
in order to bring them to life. 

I am still doing that and this comprises the main part of my 
exhibition. 

From time to time all my plans and good intentions are breaking 
down and a stream of what I would call lyrical exaltation is coming over 
me, and then I let go. Of these outbreaks you will also find examples 
in this exhibition: Transparents , Semi-Automatics and the last series, 
A la Limite du Possible. 

1 can only add one thing to what 1 have said—my sculpture is 
teaching me how to live, and life teaches me how to sculpt. It is an 
enchanted circle in which I am enveloped and from the center of which 
I am contemplating everything around me. 


Jacques Lipchitz 



NOTES ON THE ART OF LIPCHITZ 


Like some other great artists, Lipchitz has gone through several 
phases. The transitions have been slow and gradual: “In my work there 
have been no abrupt changes. Each new sculpture grew out of the one 
which preceded it.” Each phase, however, has its own mood and its 
own style. 

The Liseuse (Cat. No. 9) is a late example of Lipchitz’ cubist 
period (1915-1919). It reflects his delight in the articulation of the 
surface into lines and planes, and in the attendant play of light and shade. 
It was a style shared by a number of avant-garde Parisian artists—Picasso, 
Braque, Gris and others—and yet Lipchitz’ works of that period show 
elements that are characteristically his own: massive forms, somewhat 
ponderous curves, and a concern with the human figure and with human 
attitudes that was exceptional in cubist circles. This woman reading, 
fixing on the viewer her one eye with hypnotic intensity, is a case in point. 

From 1920 to 1927 Lipchitz executed powerful naturalistic por¬ 
traits, such as that of Gertrude Stein. He also applied himself to more 
abstract works that became gradually freer from the limitations of the 
cubist discipline. In the Reclining Woman with Guitar of 1928 (Cat. 
No. 13) for instance, the artist is less concerned with the articulation of 
the surface than with bold and vigorous curves interwoven in a graceful, 
three-dimensional pattern. Not only does the work reflect a new free¬ 
dom in its design; it is also expressive of a new lyricism and a new joyful¬ 
ness. 

The Return of the Prodigal Son of 1931 (Cat. No. 16) is char¬ 
acteristic of Lipchitz’ next phase. During the late twenties and the thirties 
the artist, who was beset with difficulties, created contorted forms that 
are as powerful as they are massive. They are frequently expressive of 
a struggle. The subject often alludes to a mythological or a religious 
scene and is sometimes symbolic of contemporary events. Here the em¬ 
brace of father and son is evocative of the strength one finds in one’s 
own roots. 

Since settling in America in 1941, Lipchitz has produced a series 
of works of extraordinary intensity. The Song of Songs of 1945-1948 
(Cat. No. 23) condenses in a vigorous arabesque much of the passion of 
King Solomon’s poem. In The Sacrifice of 1948-1958 (Cat. No. 26) 
an old man is slaying a rooster. The deliberate naivete of the composi- 
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tion which seems centered around the knife, the willful barbarity of the 
forms, the ecstatic quality of the expressions, evoke primitive awe and 
reverence in the presence of an immemorial ritual. Both works seek 
inspiration in religious themes; both works proclaim the artists’s faith in 
the continuity of man’s emotions and deepest aspirations. 

Since the mid-fifties Lipchitz seems to have achieved an even 
greater freedom. Not only are his forms more fugitive, often suggesting 
an immaterial lightness, they are also conceived with greater spontaneity 
through conscious use of free associations. Indeed, a whole series of 
works he calls semi-automatics were created, in the artist’s own words, 
“automatically in the blind . . . Everything 1 judge too fragile or not suitable 
for the bronze is taken away ... a lot of images suggest themselves to 
my attention. Ordinarily one image is predominant. This one I choose. 



. . . Sometimes, from one day to the next, my vision changes because my 
mood has changed. And then the sculpture is modified—not the original 
form—to suit my new inspiration. It is fascinating for me to observe 
these modifications over which I have no control.” 

Although this freedom of experimentation is limited to the series 
of semi-automatics, of which Lady with Camellias of 1955-1956 (Cat. 
No. 33) is an example, it seems to have given an impetus to all the artist’s 
later works, as can be seen in the three versions of Between Heaven and 
Earth of 1958 (Cat. No. 37) in the exhibition. It marks yet another 
phase in the development of the 69 year old artist. 
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CATALOGUE OF THE EXHIBITION 


All the sculpture in the exhibition is in bronze. Unless 

OTHERWISE STATED ALL WORKS ARE LENT BY THE ARTIST AND 

Fine Arts Associates, New York. 


1. DANCER 1913 

Lent by Mr. and Mrs. Bernard J. Reis 

2. MOTHER AND CHILDREN 1914 

3. TOREADOR 1914 

Lent by Mr. and Mrs. Lee A. Ault 

4. BATHER 1915 

5. SEATED BATHER 1916-17 

6. SEATED GUITAR PLAYER 1918 

Collection of Mr. and Mrs. Alan Wurtzburger, 
courtesy of The Baltimore Museum of Art 

7. ACCORDION PLAYER 1918 

Lent by Mr. and Mrs. Albert Lion 

8. HALF-STANDING FIGURE 1918 

9. LISEUSE 1919 

Lent by Mr. and Mrs. Bernard J. Reis 

10. PORTRAIT OF 

GERTRUDE STEIN 1920 

Cone Collection, The Baltimore Museum of Art 

11. BATHER 1923-25 


12. FIGURE 


1926-30 


13. RECLINING WOMAN WITH 

GUITAR 1928 

14. HARPISTS 1930 

Lent by Mr. and Mrs. Bernard J. Reis 

15. MELANCHOLIA 1930 

Lent by Mr. and Mrs. Bernard J. Reis 

16. THE RETURN OF THE 

PRODIGAL SON 1931 

(cover illustration ) 

17. WOMAN RESTING ON 

HER ELBOW 1934 

18. ARRIVAL 1941 

19. RETURN OF THE CHILD 1941 

20. MOTHER AND CHILD 1941-42 

Collection of Mr. and Mrs. Alan Wurtzburger, 
courtesy of The Baltimore Museum of Art 

21. ALBUM PAGE 1942 

22. SPRING 1942 

Lent by Mr. and Mrs. Bernard J. Reis 

23. SONG OF SONGS 1945-48 

24. MIRACLE II 1947 

Lent by The Jewish Museum, gift of Mr. Karl Nathan, 

New York 

25. DANCER WITH BRAIDS 1948 

Charles and Elsa Hutzler Memorial Collection, 

The Baltimore Museum of Art 


26. SACRIFICE 


1948-58 




27. MOTHER AND CHILD 1948-59 

28. THE CRADLE 1949-54 

29. AGAR IN THE DESERT 1949-57 

30. PORTRAIT OF 

HENRY PEARLMAN 1952 

Lent by the Henry Pearlman Foundation 

31. SKETCH FOR ENTERPRISE 1953 

32. INSPIRATION 1955 

33. LADY WITH CAMELLIAS 1955-56 

Lent by Mr. and Mrs. William H. Wainwright 

34. GEISHA 1955-56 

35. EXOTIC DANCER 1955-56 

36. THE PROPHET 1955-56 

37. BETWEEN HEAVEN AND 

EARTH (three versions) 1958 

38. GALAPAGOS I 1958 

39. OCEANIDE 1958 

40. THE MIRACULOUS CATCH 1958 

41. ENCHANTED FLUTE 1959 

42. ABUNDANCE 1959 

In addition, the exhibition includes a selection 

OF DRAWINGS. 

Some of the works are for sale, prices on request. 


This Exhibition is No. 34 in the series of Contem¬ 
porary American Artists of The Corcoran Gal¬ 
lery of Art. 


H. K. Press 
Washington 












